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He knows how to depict the essence and often the

humor of things with astonishingly little means.

Johan Franco
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION

2L N

800

SANYU (Chang Yu, 1895-1966) EE (1895-1966)
Goldfish NEER

signed in Chinese and W 2

signed 'SANYU' (lower right) 1930-1940 &R 1E

oil on canvas M ESANYU (ATF)

73.8x50.2cm. (29x19 3/4in.)
Painted in the 1930s-1940s

HK$120,000,000-180,000,000
US$16,000,000-23,000,000









PROVENANCE

Robert Frank, New York, USA

Sotheby's Taipei, Robert Frank’s Sanyu,

19 October, 1997, lot 9

Yageo Collection, Taiwan

Sotheby’s Hong Kong 40th Anniversary Evening Sale,
5 October 2013, lot 7

Acquired from the above sale by the present owner

EXHIBITED

Taipei, Taiwan, National Museum of History, In Search of a
Homeland - The Art of San Yu, 13 October - 2 December 2001
Paris, France, The Guimet Museum, Sanyu: I'écriture du corps
(Language of the Body), 16 June - 13 September 2004
Dresden, Germany, Kunsthalle im Lipsiusbau, Staatliche
Kunstsammlungen Dresden, Madonna Meets Mao, 31 October
2008 - 11 January 2009
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Christie's Hong Kong is honoured to present Goldfish, a
rare and unique work by Chinese-French painter Sanyu.
Born in Sichuan, China in 1895, Sanyu is celebrated
as one of the artistic prodigies of his generation. His
works represent a visionary interpretation of Chinese art,
fusing disparate elements and aesthetics: from ancient
to modern, East to West, ink and oil, line and colour. As
such, they hold a position of great significance in the
history of modern Chinese art.

Sanyu loved animals, so it was natural that birds, fish
and animals would frequently appear in his paintings.
Sanyu's paintings on oil are relatively rare and limited in
number; According to the first and second volumes of
Sanyu: Catalogue Raisonné Qil Paintings, he only created
~about 300 oil paintings in his lifetime. Within this
% Dbody of work, only 11 feature fish as subjects;
four of those reside in the collection of the
National Museum of History in Taipei.

In Sanyu's paintings, fish most often
appear in supporting roles, serving as
foils for other subjects. Goldfish, however,

is the first and only, painting by Sanyu to feature eight
goldfish its primary subject and in such exquisite detail.
The work is unigue within Sanyu's oeuvre for the way it
adopts the style of the still life genre to present dynamic,
moving objects like fish as a subject. In an overview of
Sanyu's entire oeuvre, even including those works whose
subjects or techniques bear no similarity to Goldfish,
it is still considered a peerless example of Sanyu's
creative output. In this painting, the artist fully develops
both form and empty space, while also seeking a fine
harmony between the static and the dynamic elements
of the composition. These disparate elements unite
as one and yet highlight each other perfectly, creating
the highly artistic effect of both capturing the realism
of its subjects' appearances as well as their character
and lively spirit. In contrast with other artists of his era
such as Picasso and Matisse, each of whom introduced
sweeping innovations in art, Sanyu faced more
challenging circumstances. Working within both Eastern
and Western traditions, with their entirely different
stylistic characteristics, he had to absorb the essentials
of Western modernism, while at the same time seeking
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to manifest the aesthetic viewpoints of the Chinese
tradition. Sanyu's unique artistic style was formed
through blending, deconstruction, and innovation, and
his goldfish is a perfect example of this kind of special
artistic innovation.

LY = W

A
N

.\.
-
L

Goldfish, painted during the 1930s-1940s, is a perfect
representation of Sanyu's special personal style, one that
blends 'the charm of oils with the spirit of ink painting.’
His brushwork, use of colour, and treatment of space
aligns with the outlook and the explorations of modern
Western art, while embodying aesthetic elements from
the East. He presents the goldfish, swimming in a
transparent glass tank, in simplified and straightforward
lines, but most fascinating is his presentation of dynamic,
living objects within a still-life concept. Each fish moves
differently, fluttering toward the top or bottom, chasing
each other and playing, or just swimming in a leisurely
way. The painting is full of humour and joy, leading
the audience into an expansive and cheerful world of
thought, somewhere between poetry and painting,
reality and dreams.

EE

)
N

Qi Baishi, Blessings of Longevity,

Christie’'s Hong Kong, 29 November 2011, lot 2208,
sold for HKD 14,100,000.
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Waucai ‘Fish’ Jar and Cover
The Period (1522-1566).
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Jiajing Six-Character Mark in Underglaze Blue and of

Christie's Hong Kong, 27th November 2017, lot 8006,
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PAINTINGS OF FISH BY SANYU

Sanyu, Goldfish, 1930s - 1940s.
Lot 800

BEE(N\EEAR)

1930-1940 X #®5% 800

Sanyu, Lotus Pond, National
Museum of History, Taipei.
BE (g ) A4t Bz ESEIEYER

1930s 1950s

Sanyu, Fish, 1962.

: Private Collection.
Sanyu, Lotus and White Crane EE (A) 1962 & FAAUBTE

(six-panel screen), 1940s-1950s.
Private Collection
BE(FEEE) (~EREA)
1940-1950 FX FAAUIET

. Sanyu, Lotus and Red Fish, 1950s.
Private Collection.
BE (FEEas)
1950 A FAA MR




&
oy
LIy

S N 9 I

Sanyu, Lotus and Fish, 1950s.
Private Collection.

BE (e8I E ) 1950 F1%
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Sanyu, Red Fish, 1965.
Private Collection.

Sanyu, Fish, 1960s. EE (fR) 1965 F FAAME

Private Collection.
EE (A) 1960 F1 FAAWEE

Sanyu, Fish,
National Museum of History, Taipei.
BE (R ) &1t BEZESEIEYEER

Sanyu, Carp,

National Museum of History,
Taipei.

BE (FER) A1t B ESEYER

Sanyu, Two Fish,

‘ National Museum of History, Taipei.
e B (¥R) At BB EYeEE
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THE SPECIAL SIGNIFICANCE OF
SANYU'S GOLDFISH

Goldfish - which originated in China - have a history
that can be traced back over more than 2,000 years.
There are records of red crucian carp in the ancient
book The Classic of Mountains and Seas, and by the
time of the Song Dynasty, fish ponds were being built
to breed decorative goldfish. In Eastern society and
culture, goldfish are seen as talismans — symbols of
peace, happiness, luck, and prosperity —invested with
special meanings of beauty and harmony. In Chinese,
'goldfish’ sounds very similar to 'gold and jade, implying
abundance in life and 'halls full of gold and jade,’
while ‘fish' sounds similar to 'surplus' or ‘abundance,’
hence the popular phrase 'surplus every year.' These
connotations made fish a common decorative theme
on items crafted for the imperial residences. In the
West, goldfish also imply luck and wealth. Tradition
has it that in 17th-century Europe, married men would
present goldfish to their wives on their first wedding
anniversary, for a happy and prosperous life together in
the future. The number 'eight’ is a symbol of creation
myths, and when the Arabic numeral 8 is turned on its
side, it becomes o, a sign of abundance and infinity. In
Chinese popular culture, 'eight’ also symbolizes wealth,
due to its pronunciation like 'fa,’ meaning to generate
wealth. White tablecloths are decorated with auspicious
Chinese symbols, including patterns representing
money, the eight auspicious patterns that symbolize
luck and abundance, and 'shou,’ the symbol of health
and longevity. When he first arrived in Paris, Sanyu
received generous support from his older brother, but
as the family fortunes fell, life became difficult and
neither his work nor his marriage went well.
Goldfish, while expressing Sanyu's hope and
aspiration for a better life, employs Eastern-
style themes, and introduces transformation
and variations of traditional Chinese symbols
and patterns. It clearly shows that Sanyu,

at this time, already wanted to move closer
to his own culture, a goal that would provide
important context for future creative work.
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Gallbladder-shaped vase in red glaze
Qing dynasty,

Qianlong reign (1736-1795).

Collection of National Palace
Museum, Taipei.
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The subject of Goldfish derives inspiration from the
themes and motifs of ancient Chinese literati painting,
and thus represents an Eastern aesthetic outlook
blended with colours, compositions, and spatial
treatment borrowed from Western aesthetics. It works
outside the zone of mainstream Western aesthetics,
suggesting other methods and possibilities for shaping
forms and compositions. Parisian painting circles
during the 1930s represented the latest developments
in modern Western art, in leading figures such as
Picasso and Matisse. In two of their works, Still Life
with Fish and The Goldfish, we can see how they begin
from a starting point of scientific logic and technical
structure, with special attention to the orderliness
of their spatial structures and the expressiveness of
their media and colours. Picasso, in Still Life with Fish,
analytically breaks down his background, table, fish,
and plate into sharp geometric shapes. Subverting
the normal concept of modelling shapes through his
deformation, fragmentation, and deconstruction, he
expresses the spirit of Cubism through this process of
breaking apart and then reassembling these objects.
The countless different perspectives that appear, and
the suggestions of partial, momentary glimpses, create
a new kind of pictorial space. Matisse, with areas of
thick, flat colour, shows red goldfish swimming in a fish

Mark Rothko, No. 11 (Untitled), 1957, Christie's New York,
12 November 2013, lot 21, sold for USD 46,085,000.
Artwork: © 1998 Kate Rothko Prizel & Christopher Rothko
Artists Rights Society (ARS), New York.

B - BETRL (S 115% (|E) Y1957 FE
ELSALN 2013 F 11 B 12 B &K 21
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tank, but painted entirely differently as we see them
both through the glass of the tank and on the surface
as well, due to the refraction of light through the water.
His colours are brilliant blocks of red and green that
present the relationships between various aspects of
objects, space, light and shadow. He gives colour an
independent life of its own, realizing the concept of
‘colour above all.’

By contrast with these masters, Sanyu's Goldfish
does not engage in sweeping reformation or
innovation in any one single area, such as modeling
or colour; instead, it integrates and perfects a new,
multi-faceted language of painting. The elements
of that language include simple, refined lines
born out of Chinese calligraphy, to which he adds
expression through Western colour, and variations
on it; further, he introduces a new interpretation of a
kind of simplified spatial ordering. These elements,
integrated into a new, unified whole, emphasize the
charm and the emotional implications expressed
by the work, creating a new artistic style that had
never been seen prior to that era. It created a new,
revolutionary outlook and marked the beginning of
a new era, establishing a model for innovation in
modern art in the 20th century.




European painting is like a rich meal, with a lot of grilled, fried food and all

kinds of meat. My paintings are like vegetables, fruits and salads. They help

people to change their taste and their appreciation of painting. So many

contemporary painters are always just a bit deceitful, painting with so many

colours. | don’t deceive. — Sanyu

Sanyu's concise, deft style is everywhere in Goldfish,
from his choice of colour to his dry-brush techniques.
Employing only three colours, Sanyu creates a
composition segmented into orange, white, and grey
regions. Large sweeps of reddish-orange oils are laid out
in flat areas in the upper and middle parts of the canvas,
with the tablecloth below in white; one curving sweep of
a dry brush loaded with black pigments sets out the base
of the fish tank. The swimming fish appear in pure black,
white, and cinnabar red within that swath of reddish-
orange colour, their forms echoing against other with
pulsing visual energy. Variations in layering and visual
penetration occur, with pleasing rhythms in the colour
transitions and interlacing spaces. All highlight the
painting's sense of abstract beauty, projecting its mood
and creating a special conception and atmosphere.

Roy Lichtenstein once used his trademark Ben Day dots
paired with thick black lines and bold, primary colours
to create his own depiction of goldfish. Contrasting
this work with Sanyu's Goldfish, we clearly see how

Lichtenstein uses geometric blocks of colour to
compose his paintings and form spatial relationships;
Sanyu focuses on defining linear forms, and then, with
a coral background paired with the white tablecloth,
he establishes foreground and background, creating a
unique visual depth and openness and a new aesthetic
experience. The background of Goldfish is set out
simply in two blocks of reddish-orange and white colour,
suggestive of both the 'undefined regions' of Chinese
painting and the colouristic expressionism of Western
artist Mark Rothko. Sanyu pursued some of the same
abstract and expressionistic elements as Western
artists, but was more concerned with exploring them in
still-life settings. The abstract beauty of his colours and
lines thus never sinks into the dull patterns of stiff, dry,
or overly theoretical work, but instead leads us back to
the narrative themes of China's ancient literati painters
and their cultural context. There, we travel at ease
between the two different artistic systems: of Western
colouristic art, and the paintings and calligraphy of the
Chinese scholar-painters.

Sandro Botticelli, The Annunciation, c. 1489-1490,
Galleria degli Uffizi, Florence.

REE - RIRA (HRES ) 891489-1490 FE
B MmET BIEZKEME
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Palazzo Cancelleria, c. 1489-1517. Inner courtyard, Rome.
BEXERE Wbk £91489-1517 FHEHE
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Henri Matisse, The Goldfish, 1912.

Collection of Pushkin Museum of Art, Moscow.

=5 - BEH (SR ) 1912 F/F Efff S5SEYER
Artwork: © 2020 Succession H. Matisse / Artists Rights Society
(ARS), New York/ The Pushkin Museum of Art, Moscow

Roy Lichtenstein, Still Life with Goldfish, 1972.
Artwork: © Estate of Roy Lichtenstein
R - AEERIE (FYESH ) 1972 &
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CREATING HIS OWN RULES

BRUSHWORK AND LINES

'THAT SEEM TO LIVE AND BREATHE'

Sanyu once showed some of his paintings to his friend
Serge Tcherepnin, explaining that he was always
striving to produce the perfect ling, to avoid artificiality,
and to produce sinuous, curving lines that seem to live
and breathe. Pang Xungin (1906-1985) recalled how in
1927, painting in the studio with Sanyu, he observed
Sanyu 'using a calligraphy brush to do his sketching,’
indicating that as early as the 1920s, Sanyu already
had in mind ideas about using Chinese linear elements
to model the forms in his paintings. Goldfish testifies
precisely to Sanyu's pursuit of these aesthetic ideas. His
inky black lines set out the shapes and markings of the
goldfish, and the utter naturalness of the few simple,
clean and incisive lines he uses are less concerned with
strict realism than with capturing a vivid, lifelike image
of the fish; he wants to grasp their living, moving forms,
to convey both their form and spirit in just a few strokes.
Outlining the transparent fish tank is accomplished
smoothly in strong, taut calligraphic lines; Sanyu
presents its crystalline clarity and sense of openness
with his most practiced brushwork. Sanyu once
described his process of artistic exploration to his friend
Albert Dahan as "simplification, followed by further

simplification.” This long process of precipitation, of
extracting a form, ultimately leaves only the purest and
most refined elements on the canvas, and it is these
simplest of forms that produce the richest emotional
impact. Sanyu's entire process of refinement moved well
beyond objective representation or simulation of objects.
Painters have chosen flowers, birds, insects, and fish as
subjects throughout the ages, making any innovation in
such well-established themes an very difficult thing. But
Sanyu's unconventional approach and his self-created
lines and brushwork create their own new stylistic rules.
They recall the romantic, highly expressionistic style of
Bada Shanren, who never sought completeness in his
landscapes and flower-and-bird paintings, but achieved
it anyway through sheer suggestiveness. In his own way,
Sanyu also achieves effects similar to Qi Baishi, one
of the great modern masters of Chinese painting, who
followed his own path in highly creative depictions of
flowers, birds, insects, and fish. Goldfish shows Sanyu
exquisitely combining the characteristics of calligraphic,
ink-and-brush lines with oil paints, reinterpreting
traditional bird, fish and animal paintings and creating
an exceptional style of his own.

Qing (1636-1912), Zhu Da, Fish,
Collection of National Palace Museum, Taipei.
5 (1636-1912) KRB (&) At B =Bk
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Song (960-1279), Fish Swimming among Watergrass,
Collection of The Palace Museum, Beijing
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A POETIC EASTERN SCENE

IMBUED WITH WESTERN MODERNIST THOUGHT

In Goldfish, Sanyu constructs a pictorial space that
beckons the viewer to enter, and his later works,
especially the still lifes and landscape-themed works,
adhere to this same principle of presenting space.
Their themes, lines, and conceptions are Chinese,
their source rooted in Eastern aesthetics, even as
their spatial structuring borrows much from Western
modernist thinking. The spatial arrangement of this
Goldfish coincides with constructivist ideas once put
forward by Mondrian. Mondrian was one representative
of a group of Western painters who engaged in a
series of theoretical discussions on the expressive
power of lines and spaces. They believed that colours
and lines have independent symbolic meanings, and
that they presented spiritual images: Vertical lines,
for example, created space, development, and power,
whereas horizontal lines represented time, extension,
and deep thought. This Goldfish takes the fish tank as
its vertical axis, supplemented by the white table as its
horizontal axis. The fluttering, floating goldfish express
a kind of upward impetus and life force, and Sanyu
cleverly presents the symbolic meaning of vertical
lines in terms that are more emotional, figurative, and

Piet Mondrian, Composition with Large Red Plane,
Gray-Blue, Yellow, Black & Blue, 1922. Private Collection.
SERET (BE 4. RE. &, BEE ) 1922 F/F FAANKER
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imagistic. Similarly, Mondrian's ideas about horizontal
lines, under Sanyu's brush, turn into an ordinary object
from daily life — a white table. The table extends the
breadth and visual centre of the painting toward the
left and right, and into the imaginary space outside
the painting, extending even further the abstraction
and the tensions of the colours. Sanyu's still-life
theme and the poetic scene he creates conceal the
formalist, abstract beauty of modernism. Alexander
Calder's mobile sculpture of a fish and Sanyu' both
use extended lines to express the flow of time and
sensations of space, but whereas Sanyu's vehicle is a
figurative still life, Calder tends toward the maximal
simplification and reductionism of the West, in which
emotions are expressed through pure colour and line.
The creative processes of Mondrian and Kandinsky
followed exactly this principle of development: from
figurative, to semi-abstract, to abstract, and then to
pure colours and spaces. Up until the 1950s, Yves Klein
was using blue tones across his entire canvases to
convey a specific mood and atmosphere, perhaps the
ultimate expression of minimalism and simplicity in
the use of colour in Western art.
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Alexander Calder, Poisson volant (Flying Fish),
Christie's New York, 13 May 2014, lot 8,

sold for USD 25,925,000.
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Artwork: © 2020 Calder Foundation, New York
Artists Rights Society (ARS), New York
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Sanyu, Robert Frank and Sabine Monorys at Orly Airport; Paris, 1965.

BE, BY - EERITRREREERIS, 1965 F
Photo: Courtesy of The Li Ching Cultural and Educational Foundation
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AN ILLUSTRIOUS PROVENANCE

AND WITNESS TO DEEP BONDS OF FRIENDSHIP

Entrance to the exhibition of Sanyu, Lécriture du corps: Language of the body, Guimet Museum, Paris, 2004.
Banners picturing Picasso, Modigliani, Matisse, Sanyu and other artists.
2004 FEREEEMERN [ B - 5#Es | , BEANOZEEARRLFSERNE. SEEGRE. BER. EEREMER,

The first owner of Goldfish was Sanyu's good friend
and one of the most influential photographers in the
20th century — Robert Frank (1924-2019). His photo
collection, The Americans, influenced many later
generations of photographers and had a transformative
significance in political and cultural history. Later, he
produced journal-style photo works and experimental
films and documentaries, inspiring creators and
artists such as Jeff Wall, Mary Ellen Mark, and Ed
Ruscha. When Sanyu and Frank met in 1949, Sanyu
was already middle-aged, whereas Frank was a young
Swiss émigré of only 20-some years, developing a
career in the US. Their meeting was quite dramatic. A
disappointed and unhappy Sanyu was hoping to leave
Paris and seek out new opportunities in the US, while
the quiet and still unknown Frank thought that Europe
similarly offered new vistas for him. The two agreed

36

to trade residences, but the plan fell apart when Frank
failed to go to Paris. But as Sanyu had already arrived
in New York, the two became roommates instead, and
best friends for life as well. Sanyu had originally hoped
to promote a ping-pong-like game he had invented
while living in America, but when that didn't work out,
Frank, who was always supportive, helped him mount
an exhibition at the Passadoit Gallery in Manhattan.
But the exhibition drew little interest, and Frank bought
all the works with his own funds. They remained in his
collection for nearly half a century, and were only sold
at auction in 1997 to raise money for Yale University's
Andrea Frank Foundation Sanyu Scholarship Fund.
Among his many works, it was this Goldfish that was
chosen for the cover of the Sanyu Scholarship Fund
brochure, confirming its unusual importance and its
unmatched position among his works.
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Sanyu and Mary Frank, Paris, 1960s.
EEREIRF - AR, BR, 1960 L
Photo: © Andrea Frank Foundation

aEmg W EE K,

FEAA L, Mol A
8 M 1

25 0 ik 11

M8 /I i 4
e 5 ) 9 . 2

18 3 1 2% 4 7

Ay R Ak i LG 2

A TR AL 0 G S Al U R 1 1
B WE, AR BT 5 — ) B
[ s ok s L A B2

ggh - L
) W) T wkd S £ B iy M & |

i R
Sanyu with a friend, Paris, 1950s.

EFREAR, B2, 1950 &t
Photo: © Andrea Frank Foundation

37



'Mlo Picasso, Jean Cocteau Max Jacob, Henri-Pierre R

w% military outfit at the
N&. E5RfA. =6 (?éﬁ#%%é%) -




‘SUCH POWER IN HIS
PRECISION AND PURITY, AND
SUCH WISDOM AND SKILL

Sanyu's accidental death in 1966 left another a
legendary chapter in the story of his life's vicissitudes.
Looking back at his more than 40-year career in art,
setbacks and frustrations seem to dominate, yet he
remained steadfast and never abandoned his desire
to create. Arriving in Paris in 1921, he was part of the
first wave of Chinese artists to study in Europe, which
included Xu Beihong, Lin Fengmian, and Pan Yuliang.
Unlike other international students enrolled in art
academies, Sanyu frequented the cafes around which
art and literary life revolved, and chose to paint in the
freer, less academic style of the Académie de la Grande
Chaumiére. Not limited to any particular 'school’ or
system, he developed a highly individual style that
gradually won approval at the annual Salons. Living
in the Montparnasse district, the centre of literary
and artistic life, he came into contact with a number
of foreign artists then active in Paris, including Moise
Kisling, Alberto Giacometti, and another artist from the
East, Japanese painter Léonard Tsugouharu Foujita.

It was also at this time that Sanyu met Pierre-Henri
Roché, the famous art collector and dealer. Roché,
keen to discover new potential talent, had close
contacts with many important artists, including
Constatin Brancusi and Pablo Picasso, and would
play an important role in promoting their future
development. Roché recognized Sanyu's talents,
just as he recognized those of Picasso, Georges
Braque, and Modigliani, and was deeply attracted by
his works, which he felt were on the same level as
the outstanding modern artists of the West. Roché
admired Sanyu's works enough to make a number of
successive purchases over different periods of time.
On the back of a letter from Sanyu, he made a note

of art critic Max Jacob's high praise for the artist:
‘such power in his precision and purity, and such
wisdom and skill’.

Roche's strong affirmation of Sanyu's talent seems
perfectly embodied in this Goldfish, with Sanyu's
unique ideas on display everywhere: in the innovative
ink-and-brush style lines, the simple but refined use
of colour, the spatial handling, and the Eastern poetry
of the scene. Sanyu's paintings feature a diverse array
of animals, from sparrows, falcons, and butterflies in
the sky, horses, leopards, and tigers on the ground,
and fish, ducks, and oxen in the water, all of which
take either leading or supporting roles in those works.
Perhaps due to homesickness or the hardships of
his life, Sanyu deliberately reduced the size of the
animals in his works after the 1940s and '50s, placing
them against vast, deep backgrounds that convey a
heightened sense of loneliness and isolation. Unlike
those later works in his animal series, Goldfish focuses
more on Sanyu's exploration of art and aesthetics, as
he seeks to create, within the scope of modern art, a
mode of expression blending Eastern and Western
aesthetics, and a new kind of modern Chinese art but
with the use of Western media.

Despite all the abstract beauty of line and colour
to be found in Goldfish, Sanyu eschewed the more
extreme versions of expressionism or formalism, and
instead became more of a connecting point between
the two. He created a huge new realm for exploration
and opened up great new territories, establishing a
beautiful example for later generations of modern
Chinese artists, and a very high level of achievement
toward which they could strive.
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CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out
the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning of
the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie's acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed "Important Notices
and Explanation of Cataloguing Practice" which
forms part of these terms. You can find a key to the
Symbols found next to certain catalogue entries
under the section of the catalogue called "Symbols
Used in this Catalogue".

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional
historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent
provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can
vary widely due to factors such as age, previous
damage, restoration, repair and wear and tear. Their
nature means that they will rarely be in perfect
condition. Lots are sold "as is" in the condition
they are in at the time of the sale, without any
representation or warranty or assumption of liability
of any kind as to condition by Christie's or by the
seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer
our opinion but they may not refer to all faults,
inherent defects, restoration, alteration or adaptation
because our staff are not professional restorers
or conservators. For that reason they are not an
alternative to examining a lot in person or taking
your own professional advice. It is your responsibility
to ensure that you have requested, received and
considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public
free of charge. Our specialists may be available to
answer questions at pre-auction viewings or by
appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on
any estimates as a prediction or guarantee of the
actual selling price of a lot or its value for any other
purpose. Estimates do not include the buyer's
premium or any applicable taxes. Estimates may
be shown in different currencies from that of the
saleroom for guidance only. The rate of exchange

used in our printed catalogues is fixed at the latest
practical date prior to the printing of the catalogue
and may have changed by the time of our sale.

6 WITHDRAWAL

Christie's may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie's
has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires
and emeralds) may have been treated to improve
their look, through methods such as heating
and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if
the request is made to us at least three weeks before
the date of the auction and you pay the fee for the
report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on the
information in any gemmological report or, if no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which are
not original. We do not give a warranty that any
individual component part of any watch or clock is
authentic. Watchbands described as "associated”
are not part of the original watch and may not be
authentic. Clocks may be sold without pendulums,
weights or keys.

(b) As collectors' watches and clocks often have very
fine and complex mechanisms, a general service,
change of battery or further repair work may be
necessary, for which you are responsible. We do not
give a warranty that any watch or clock is in good
working order. Certificates are not available unless
described in the catalogue.

(c) Most watches have been opened to find out
the type and quality of movement. For that reason,
watches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found
in paragraph H2(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie's
or you are a returning bidder who has not bought
anything from any of our salerooms within the last
two years you must register at least 48 hours before
an auction to give us enough time to process and
approve your registration. We may, at our option,
decline to permit you to register as a bidder. You will
be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and, if not
shown on the ID document, proof of your current
address (for example, a current utility bill or bank
statement);

(ii) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address, photo ID copy
of the authorized bidder, letter of authorization duly
signed by legal representative and, where applicable,
chopped with company stamp and together with

documentary proof of directors and beneficial
owners;

(iii) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of allowing
you to bid. For help, please contact our Client
Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph Bi(a) above,
a financial reference or a deposit as a condition of
allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if
you want to spend more than on previous occasions,
please contact our Bids Department on+852 2978
9910 or email to bidsasia@christies.com.

3 IFYOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse to
register you to bid, and if you make a successful bid,
we may cancel the contract for sale between you
and the seller. Christie's may, at its option, specify
the type of photo identification it will accept, for the
purposes of bidder identification and registration
procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON
(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising
you to bid for him/her.

(b) As agent for an undisclosed principal: If you
are bidding as an agent for an undisclosed principal
(the ultimate buyer(s)), you accept personal liability
to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than 5 years the documentation and
records evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent third-
party auditor upon our written request to do so. We
will not disclose such documentation and records to
any third-parties unless (1) it is already in the public
domain, (2) it is required to be disclosed by law, or (3)
it is in accordance with anti-money laundering laws;
(i) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist
activities or other money laundering predicate
crimes.

A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie's before
commencement of the auction that the bidder is
acting as an agent on behalf of a named third party
acceptable to Christie's and that Christie's will only
seek payment from the named third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes
before the auction. For help, please contact the
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.



(A) PHONE BIDS

Your request for this service must be made no later
than 24 hours prior to the auction. We will accept bids
by telephone for lots only if our staff are available to
take the bids. Telephone bids cannot be accepted for
lots estimated below HK$30,000. If you need to bid
in a language other than in English, you must arrange
this well before the auction. We may record telephone
bids. By bidding on the telephone, you are agreeing to
us recording your conversations. You also agree that
your telephone bids are governed by these Conditions
of Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over the
Internet. Please visit www.christies.com/livebidding
and click on the 'Bid Live' icon to see details of
how to watch, hear and bid at the auction from
your computer. As well as these Conditions of Sale,
internet bids are governed by the Christie's LIVE™
terms of use which are available on https://www.
christies.com/LiveBidding/OnlineTermsOfUse.aspx.
(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie's office or by choosing the
sale and viewing the lots online at www.christies.
com. We must receive your completed Written Bid
Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom.
The auctioneer will take reasonable steps to carry
out written bids at the lowest possible price, taking
into account the reserve. If you make a written bid
on a lot which does not have a reserve and there is
no higher bid than yours, we will bid on your behalf
at around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a lot
for identical amounts, and at the auction these are
the highest bids on the lot, we will sell the lot to the
bidder whose written bid we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol - next to the lot number.
The reserve cannot be more than the lot's low
estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any
way he or she may decide, or change the order of the
lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;
(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute related to bidding
and whether during or after the auction, continue
the bidding, determine the successful bidder, cancel
the sale of the lot, or reoffer and resell any lot. If
you believe that the auctioneer has accepted the
successful bid in error, you must provide a written
notice detailing your claim within 3 business days
of the date of the auction. The auctioneer will
consider such claim in good faith. If the auctioneer,
in the exercise of his or her discretion under this
paragraph, decides after the auction is complete, to
cancel the sale of a lot, or reoffer and resell a lot, he
or she will notify the successful bidder no later than
by the end of the 7th calendar day following the date
of the auction. The auctioneer’s decision in exercise
of this discretion is final. This paragraph does not
in any way prejudice Christie's ability to cancel the
sale of a lot under any other applicable provision
of these Conditions of Sale, including the rights of
cancellation set forth in sections B(3), E(2)(i), F(4),
and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
'Christie's LIVE™ (as shown above in Section B6);
and

(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid
on behalf of the seller up to but not including the
amount of the reserve either by making consecutive
bids or by making bids in response to other bidders.
The auctioneer will not identify these as bids made
on behalf of the seller and will not make any bid on
behalf of the seller at or above the reserve. If lots

are offered without reserve, the auctioneer will
generally decide to open the bidding at 50% of the
low estimate for the lot. If no bid is made at that
level, the auctioneer may decide to go backwards
at his or her sole option until a bid is made, and then
continue up from that amount. In the event that
there are no bids on a lot, the auctioneer may deem
such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the
bidding should start and the bid increments. The
usual bid increments are shown for guidance only on
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christies LIVE™ and
Christie's website may show bids in some other
major currencies from that of the saleroom. Any
conversion is for guidance only and we cannot be
bound by any rate of exchange used by Christie's.
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer's hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we
do not accept responsibility for telling you whether
or not your bid was successful. If you have bid by
written bid, you should contact us by telephone or in
person as soon as possible after the auction to get
details of the outcome of your bid to avoid having to
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer's premium on the
hammer price of each lot sold. On all lots we charge
25% of the hammer price up to and including
HK$5,000,000, 20% on that part of the hammer
price over HK$5,000,000 and up to and including
HK$50,000,000, and 14.5% of that part of the
hammer price above HK$50,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use tax
or equivalent tax wherever such taxes may arise on
the hammer price and the buyer's premium. It is
the buyer's responsibility to ascertain and pay all
taxes due. In all circumstances Hong Kong law takes
precedence. Christie's recommends you obtain your
own independent tax advice.

For lots Christie's ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer's premium and/or any other charges related
to the lot, regardless of the nationality or citizenship
of the purchaser. Christie's will collect sales tax
where legally required. The applicable sales tax rate
will be determined based upon the state, county, or
locale to which the lot will be shipped. Successful
bidders claiming an exemption from sales tax must
provide appropriate documentation to Christie's
prior to the release of the lot. For shipments to
those states for which Christie's is not required
to collect sales tax, a successful bidder may be
required to remit use tax to that state's taxing
authorities. Christie's recommends you obtain your
own independent tax advice with further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the
seller:

(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the
lot, has the permission of the owner to sell the lot, or
the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph Fi(a) below) paid

by you to us. The seller will not be responsible to
you for any reason for loss of profits or business,
expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The
seller gives no warranty in relation to any lot other
than as set out above and, as far as the seller is
allowed by law, all warranties from the seller to you,
and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our "authenticity
warranty"). If, within 5 years of the date of the
auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will refund
the purchase price paid by you. The meaning
of authentic can be found in the glossary at the
end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the "Heading"). It does not apply to any
information other than in the Heading even if shown
in UPPERCASE type.

(c)The authenticity warranty does not apply to any
Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot's
catalogue description or by the use in a Heading
of one of the terms listed in the section titled
Qualified Headings on the page of the catalogue
headed "Important Notices and Explanation of
Cataloguing Practice". For example, use of the term
"ATTRIBUTED TO....." in a Heading means that the
lot is in Christie's opinion probably a work by the
named artist but no warranty is provided that the lot
is the work of the named artist. Please read the full
list of Qualified Headings and a lot's full catalogue
description before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply where
scholarship has developed since the auction leading
to a change in generally accepted opinion. Further,
it does not apply if the Heading either matched the
generally accepted opinion of experts at the date of
the sale or drew attention to any conflict of opinion.
(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally
accepted for use, or which was unreasonably
expensive or impractical, or which was likely to have
damaged the lot.

(@) The benefit of the authenticity warranty is
only available to the original buyer shown on the
invoice for the lot issued at the time of the sale and
only if, on the date of the notice of claim, the original
buyer is the full owner of the lot and the lot is free
from any claim, interest or restriction by anyone else.
The benefit of this authenticity warranty may not
be transferred to anyone else.

(h) In order to claim under the authenticity
warranty you must:

(i) give us written notice of your claim within 5
years of the date of the auction. We may require full
details and supporting evidence of any such claim;
(i) at Christie's option, we may require you to
provide the written opinions of two recognised
experts in the field of the lot mutually agreed by
you and us in advance confirming that the lot is not
authentic. If we have any doubts, we reserve the
right to obtain additional opinions at our expense;
and

(i) return the lot at your expense to the saleroom
from which you bought it in the condition it was in
at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text
or illustration, we will refund your purchase price,
subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;



(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of
the date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty
does not apply because current scholarship does
not permit the making of definitive statements.
Christie's does, however, agree to cancel a sale
in either of these two categories of art where it
has been proven the lot is a forgery. Christie's will
refund to the original buyer the purchase price in
accordance with the terms of Christie's authenticity
warranty, provided that the original buyer gives us
written notice of the claim within twelve (12) months
of the date of the auction. We may require full details
and supporting evidence of any such claim. Such
evidence must be satisfactory to us that the lot is a
forgery in accordance with paragraph E2(h)(ii) above
and the lot must be returned to us in accordance
with E2h(iii) above. Paragraphs E2(b), (c), (d), (e),
(f) and (g) and (i) also apply to a claim under these
categories.

() Chinese, Japanese and Korean artefacts
(excluding Chinese, Japanese and Korean
calligraphy, paintings, prints, drawings and
jewellery).

In these categories, paragraph E2 (b) - (e) above
shall be amended so that where no maker or artist is
identified, the authenticity warranty is given not only
for the Heading but also for information regarding
date or period shown in UPPERCASE type in the
second line of the catalogue description (the
“Subheading”). Accordingly, all references to the
Heading in paragraph E2 (b) - (e) above shall be
read as references to both the Heading and the
Subheading.

F PAYMENT

1 HOWTOPAY

(a) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(ii) the buyer's premium; and

(iii) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
"due date").

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer's
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if
you want to export the lot and you need an export
licence.

(c) You must pay for lots bought at Christie's in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Christie's is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie's. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must
be arranged offline for some items. Please contact
Post-Sale Services directly to coordinate.

(ii) Wire transfer

You must make payments to:

HSBC

Head Office

1 Queen's Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie's Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.

We accept most major credit cards subject to certain
conditions. We accept payments in person by credit
card up to HK$1,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
‘cardholder not present' (CNP) payment, we accept
payment up to HK$1,000,000 per auction sale. CNP
payments cannot be accepted by all salerooms and
are subject to certain restrictions. Details of the
conditions and restrictions applicable to credit card
payments are available from our Post-Sale Services
Department, whose details are set out in paragraph
(d) below.

(iv) Cash

We accept cash subject to a maximum of

HKD80,000 per buyer per year at our Post-Sale
Services Department only (subject to conditions).

(v) Banker's draft

You must make these payable to Christie's Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie's Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie's,
Post-Sale Services Department, 22nd Floor
Alexandra House, 18 Chater Road, Central, Hong
Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot
will not pass to you until we have received full
and clear payment of the purchase price, even in
circumstances where we have released the lot to the
buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(@) When you collect the lot; or

(b) At the end of the 30" day following the date
of the auction or, if earlier, the date the lot is taken
into care by a third party warehouse unless we have
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate
of 7% a year above the 3-MONTH HIBOR rate from
time to time on the unpaid amount due;

(ii)we can cancel the sale of the lot. If we do this, we
may sell the lot again, publically or privately on such
terms we shall think necessary or appropriate, in
which case you must pay us any shortfall between
the purchase price and the proceeds from the
resale. You must also pay all costs, expenses, losses,
damages and legal fees we have to pay or may suffer
and any shortfall in the seller's commission on the
resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie's will have all of the rights
of the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie's Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids
made by you or on your behalf or to obtain a deposit
from you before accepting any bids;

(vii)to exercise all the rights and remedies of a
person holding security over any property in our
possession owned by you, whether by way of pledge,
security interest or in any other way as permitted by
the law of the place where such property is located.
You will be deemed to have granted such security
to us and we may retain such property as collateral
security for your obligations to us; and

(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie's
Group company, we can use any amount you do
pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie's Group
company for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may
charge you storage and transport costs from the
date that is 31 calendar days following the auction
in accordance with paragraphs Gd(i) and (ii). In such
circumstances paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie's
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie's Group
company in any way we are allowed to by law. We

will only release your property to you after you pay us
or the relevant Christie's Group company in full for
what you owe. However, if we choose, we can also
sell your property in any way we think appropriate.
We will use the proceeds of the sale against any
amounts you owe us and we will pay any amount left
from that sale to you. If there is a shortfall, you must
pay us any difference between the amount we have
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) For information on collecting lots, Please contact
Christie's Post-Sale Services Department on +852
2760 1766 / Email: postsaleasia@christies.com

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot
to another Christie's location or an affiliate or third
party warehouse.

(d) If you do not collect a lot by the end of the
30th day following the date of the auction, unless
otherwise

agreed in writing:

(i) we will charge you storage costs from that date.
(ii) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge you
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially
reasonable way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form
with each invoice sent to you. You must make all
transport and shipping arrangements. However,
we can arrange to pack, transport and ship your
property if you ask us to and pay the costs of
doing so. We recommend that you ask us for an
estimate, especially for any large items or items of
high value that need professional packing before
you bid. We may also suggest other handlers,
packers, transporters or experts if you ask us to do
so. For more information, please contact Christie's
Post-Sale Services on+852 2760 1766 or email to
postsaleasia@christies.com. We will take reasonable
care when we are handling, packing, transporting
and shipping a lot. However, if we recommend
another company for any of these purposes, we
are not responsible for their acts, failure to act or
neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws
on exports from the country in which it is sold and
the import restrictions of other countries. Many
countries require a declaration of export for property
leaving the country and/or an import declaration on
entry of property into the country. Local laws may
prevent you from importing a lot or may prevent you
selling a lot in the country you import it into.

We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of any lot you purchase.

(a)You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing
any lot prior to bidding. If you are refused a licence or
there is a delay in getting one, you must still pay us
in full for the lot. We may be able to help you apply
for the appropriate licences if you ask us to and pay
our fee for doing so. However, we cannot guarantee
that you will get one. For more information, please
contact Christie's Post-Sale Services Department on
+852 2760 1766 or email to postsaleasia@christies.
com.

(b) You alone are responsible for any applicable
taxes, tariffs or other government-imposed charges
relating to the export or import of the lot. If Christie’s
exports or imports the lot on your behalf, and if
Christie’s pays these applicable taxes, tariffs or other
government-imposed charges, you agree to refund
that amount to Christie's.

(c) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected
species of wildlife are marked with the symbol ~
in the catalogue. This material includes, among
other things, ivory, tortoiseshell, crocodile skin,
rhinoceros horn, whalebone certain species of



coral, and rosewood. You should check the relevant
customs laws and regulations before bidding on
any lot containing wildlife material if you plan to
import the lot into another country. Several countries
refuse to allow you to import property containing
these materials, and some other countries require
a licence from the relevant regulatory agencies in
the countries of exportation as well as importation.
In some cases, the lot can only be shipped with
an independent scientific confirmation of species
and/or age and you will need to obtain these at
your own cost. If a lot contains elephant ivory, or
any other wildlife material that could be confused
with elephant ivory, (for example, mammoth ivory,
walrus ivory, helmeted hornbill ivory) please see
further important information in paragraph (c) if
you are proposing to import the lot into the USA.
We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of property containing such protected or
regulated material.

(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the
African elephant. Any lot containing elephant
ivory or other wildlife material that could be easily
confused with elephant ivory (for example, mammoth
ivory, walrus ivory, helmeted hornbill ivory) can only
be imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which
confirms that the material is not African elephant
ivory. Where we have conducted such rigorous
scientific testing on a lot prior to sale, we will make
this clear in the lot description. In all other cases,
we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own
risk and be responsible for any scientific test or other
reports required for import into the USA at your
own cost. If such scientific test is inconclusive or
confirms the material is from the African elephant,
we will not be obliged to cancel your purchase and
refund the purchase price.

(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase
and/or import of lranian-origin "works of
conventional craftsmanship” (works that are not by
a recognized artist and/or that have a function, for
example: carpets, bowls, ewers, tiles, ornamental
boxes). For example, the USA prohibits the import of
this type of property and its purchase by US persons
(wherever located). Other countries, such as Canada,
only permit the import of this property in certain
circumstances. As a convenience to buyers, Christie's
indicates under the title of a lot if the lot originates
from Iran (Persia). It is your responsibility to ensure
you do not bid on or import a lot in contravention of
the sanctions or trade embargoes that apply to you.
(e) Gold

Gold of less than 18ct does not qualify in all
countries as 'gold' and may be refused import into
those countries as 'gold'.

(f) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol ¥
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie's will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie's may, at its discretion, make the displayed
endangered species strap available to the buyer of
the lot free of charge if collected in person from the
sale site within 1 year of the date of the sale. Please
check with the department for details on a particular
lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU

(a) We give no warranty in relation to any
statement made, or information given, by us or our
representatives or employees, about any lot other than
as set out in the authenticity warranty and, as far
as we are allowed by law, all warranties and other
terms which may be added to this agreement by law
are excluded. The seller's warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent

misrepresentation by us or other than as expressly
set out in these conditions of sale; and

(i)  We do not give any representation, warranty
or guarantee or assume any liability of any kind in
respect of any lot with regard to merchantability,
fitness for a particular purpose, description, size,
quality, condition, attribution, authenticity, rarity,
importance, medium, provenance, exhibition history,
literature, or historical relevance. Except as required
by local law, any warranty of any kind is excluded by
this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.
(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any
lot.

(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J OTHER TERMS

1 OUR ABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is
required by law. However, we may, through this
process, use or share these recordings with another
Christie's Group company and marketing partners
to analyse our customers and to help us to tailor
our services for buyers. If you do not want to be
videotaped, you may make arrangements to make a
telephone or written bid or bid on Christie's LIVE™
instead. Unless we agree otherwise in writing, you
may not videotape or record proceedings at any
auction.

3 COPYRIGHT

We own the copyright in all images, illustrations
and written material produced by or for us relating
to a lot (including the contents of our catalogues
unless otherwise noted in the catalogue). You cannot
use them without our prior written permission. We
do not offer any guarantee that you will gain any
copyright or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone
who takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie's Group
company for use as described in, and in line with,
our privacy policy at www.christies.com. If you are
a resident of California you can see a copy of our
California Consumer Privacy Act statement at
https://www.christies.com/about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or
remedy, nor shall it prevent or restrict the further

exercise of that or any other right or remedy. No
single or partial exercise of such right or remedy
shall prevent or restrict the further exercise of that or
any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with
respect to these Conditions of Sale, the conduct of
the auction and any matters connected with any
of the foregoing shall be governed and interpreted
by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written
bid, telephone or other means, the buyer shall
be deemed to have accepted these Conditions
and submitted, for the benefit of Christie's, to the
exclusive jurisdiction of the Hong Kong courts, and
also accepted that Christie's also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer's premium and do not reflect costs, financing
fees, or application of buyer's or seller's credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

auctioneer : individual auctioneer and/or Christie's.
authentic : a genuine example, rather than a copy or
forgery of:

(i) the work of a particular artist, author or
manufacturer, if the lot is described in the Heading
as the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer's premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie's Group : Christie's International Plc,
its subsidiaries and other companies within its
corporate group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph
Fi(a).

estimate : the price range included in the catalogue
or any saleroom notice within which we believe a
lot may sell. Low estimate means the lower figure
in the range and high estimate means the higher
figure. The mid estimate is the midpoint between
the two.

hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph
E2.

lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of 'special’,
'incidental’ or 'consequential’ under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of
the catalogue headed 'Important Notices and
Explanation of Cataloguing Practice'.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to the
lot in the saleroom and on www.christies.com, which
is also read to prospective telephone bidders and
notified to clients who have left commission bids, or
an announcement made by the auctioneer either at
the beginning of the sale, or before a particular lot is
auctioned.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which
the person making it guarantees that the facts set
out in it are correct.



EHERE - EHAM

FIHERE

EBRENEBENR BRI 5EZ RBTIBELTSER
ETHAERBSRTHRERIEK o

BRELHIR / REREEFHRRIFREREESE
LE{RER 0 AL BRERIRZ BIFABEE LR - Tk
SRR EARIERT I -

(=i

IRIHMETSEGHERABE (UARER) » E1E8E
FHRIREA -

A. HHEZA

1. HERER

(a) BRI ERNFELRAEGTSHES - Fi5HRE
FERER D ERBAR BERRT 5L 25008 - #1B8%
ARSERIERE  BRABRA " KB ERPERNSE
[ A

(b) FABEARBFHEHTATHERAEL » AERKRER
ERECHRL (FTERNMERER ) @ SEHER
eI © 245 I - iR IR T ElsRiRIE
HMERZFL  MABREAEEZ L - BAITER
EXNERERRBEIFETRARMAR < FBRIR
TRESERERE -

2. HHEREMETSHRENERE

M EEEROMEERAMEERE © BT 0 £2 BRI

HRIREURE | REEHIE

3. R

(@) AHMAES LAEOAERKRTRER « a8
2 158 BERBESEEMEREX - HitENE
RELTAATRERNTTEAMAR - HERZIZBEER
BHZIBIOBRLL B HE > MEFSEETSHE
B EkteRESE KRR R EEA
o

(b) EABEFEESRRRE PRSI EAKRA
SR > BRI SEMRRLHER - HERN
EXNBEEENRIR R L BRI S R ERR
EROBERTE - RIRF ST HEEHEHERAR
R BHEES  MREEARERME  E(FRES -
RRRERETHRMANER - ERITRERISHPTERTR
Te ~ RFEIRIE 1815 « BRANS - AREMINESSR
REXEEAERAS - HINEERE - IR
EHRERENERNEECERNEXER - 588
FHRRECERERREM  KERE R T EERRR

He

4. REZAREHAER

() REEEFR—HAER  EREEBRREEEEN
MRS  LIEREEZHERHLRARR © 3P
ERENEREE A S HCEXEBERNER

(b) AEZARIRTRBEEATREIN - FEREZ AR
BRI » BN ERAESOEREE

5. fifE

EBEREMEERORR - FEREE B8  RERELW
mESEEIRERE - HERTEENE - ST TR AEE
AERTEFATREKIEME  SEFARER NEREE
HFRRIEIRE - EFSEERMESTTBANRE -
BT REAAE R SIS LI MIS SRR IE(FES| - &
BTN E B RIRR RRIRRANA BRI IR IR
B FTLARTREEHHE B H RIRREER -

6. HmE

EHEERE MR EHERAEBRETIIRE 2 AT
ASESRERRE - EHESEERMTARRIRED LRI

&E-

7. ®E

@) BEHEA (MHEA  EEOREER) TrSERE
LIRS ERSNE, - EUEINER EIMET % < BLLT5 AEMKE
BIREITERY » EREERENEAIEERESIE
R/ SEREREEHRORE -
PRI E AT RE B R RREE - ANSRE(HA
BRRERS  SoLERERZRE R =Rk
PIEREAEERS @ IREERRES -

() HEMASRBIHAENEZIETRS - HRMAEH
EEEANEAETEREISEERS  RMEHER
BPER - SO EEERERNNEERE S
EHE AN RRE - BUNEAEEBRENRSE
ERMERNEHE - TS REREEANIRRERE (B
REZRESRIZEQRENNRIEE - BRERE
ERDENEMNER - HEEOESRIES  RE
RERRERARIAM  HURSIEER - BH%E
EEREEHRE(FL B2 EREMAESERE
IBETIRE -

HRKEHERR  GERUECEERSTIESS
Hit ) (IRRERS ISR AEATURCERRIESR
"B °

8. i

(a) HFFrENEREERINERISIER » TTReE=EIE
REEED - TP REiRE (TR AE R ZE T
HRERE - A " Rl " FRAEE T RRERN
B9 0 FJREARHR o NENERTRRIER AR 8
KRR SR ERE R B PR B mEMARMISE - o
BEREIRRERY - BIRENIE—SAEETE
MELEHESAE - RfIFRES—SEHRRER
SRE(EIRRE - IRFFRERPAIRR - M RMEE -
REHRSFEHBETFHBEERCHIEIREE - ARE
BRE » HENIKERAOERATREEERK - FEERZA
HMERCEE R
FHRRFFTHHEREZFENERED  BRE
H2(f) B -

S

=

z

(c

B. EgHRiR
1. HERIRA
(@) MNPEREFEREELEHR  HEEBSEHM

HE @ EEREMEARBIUEAELSHERNI

RBHURE  EWREREZRIED 48 B/NELL »

LUaEPIESORSRIRRIE RALEEAIEET - RFIEHE

EREARTFEETHATRA  BHRUHUTER

i) BAEF: HFERANSHER (BRIE  BHRE
BHBaER) Kk (MRSHBG LRBETR
RHEUTE R ) IRESENERR 0 0 : AR IR IR
TRiEE -

(i) AEEF : EREEREMIAA SRR
S - AEIMALEER  IRRERIRE AR
HBHEXH  BEERRAZBREERTE
(5E) MRS  URIIHFREESNES

RRERATSCIFERA ©
(i) {595 5%  MEARRHECEREE » HIRa00H
LHPIHEK -

(b) FFITREEREEEMIRMTEZPR / SRS
B OEHIRAEY - INFER > BHERMANE
FAR#SEE « +852 2760 1766 ©
2. BRBERISHEA
B RIZERGIZMEL L Bl BFMERNRBEHE
B8 BfFERE AR / SRS ERFTaIEGRIRAEE - IREB
EMEPEERBRMAVAEGRINREHER HEER
RRHESBESRBE BHERMAIEEER: +852 2978
9910 B} B EFZE bidsasia@christies.com

3. WISRECRREIRMHLIERATSI M

IREAIDS » ERAERER MR E BN RELFERN
2R SR ENRRERRRE R AT AR RETHIFE
Ri%BEA / SR ERMWES » RITTREERRTE
BEoER - MNRERINRGHER » RfITaEERREE
BZENEESH - ETEEEELmRAER/ANSHER
SHER  (FRmER MR E BN R ELFEIER -

4. REMAGRR

(a) (ERIBEERIGA | REREMAGRR - EHIRA £5T
ABEZTRU LS FERRHCSENERSE &
REEURERIR

(b) ERIERERRAMREA  MREUREBASHRIEEE
FA (RHENET ) EITHRIR  BRBRENBENR
IEMFTE BN FIBREASE - WE » BIRE

() EEREFMEEANRARER HR AR E R
ROEHETUENERERAS - IEHMKEZS
RS - WH » BHEALR b FHBERTEHSE
TEEREATS 4 FORCER

(i) 1SN R B EE R E AT LA B AR B E A 40
SR BRI E A =S BT A SEIIRER] - HfI R
SREHIE =51 DRI 0 BRIE (1) BER
FEAHEEEFE (2 RIBXEERERIKRE Q) F6
RBEIEEIRE ©

(i) BFIRAENES ZENZHF R/ TERETERIC
Ei

(iv) A B R B IR RS SN E STEIMIEsE
WABRISARCAIESRIERE B EEN s E R
EREAVLTEMHGRE » WAERSARETE
IRFERIR AN E SRS R B E R SRR A EIE
AETERIISENE=ARNES BRI AELT
BRECZIEEE=FREUIR R ARSI
BREFAMBEEEATIES HEAXESEE -

5. HEHEHE

MR EHEENERGHE  WEEIHERTHEDS 305
EPHRECCFE AU ERIBNE - INFHRE)  FBiEx
FlRFSEB : +852 2760 1766 °

6. FHIARES

TSRS R AR BEE MR & MRERMEIRE LR
HuiEg (AAZHETE ) » ERoiilE  E1EFa T
s -

(A) BEERRIR

R BIEIRERIARIED 24 /\EHHEEREEERIE - £+
BRETTHASRIMEFRVNBER FMESSER
1% o (HBEREE 30,000 T2 B MAS RS BIERRK ©
EREUIGEINIEMESEITHIR  BRREHEZRTE
Stk - BEERISAS RS - IEERIREINRERER
RIS o CRESEERINSERRTER

(B) 7E Christie's LIVE ™{@#&ssi%

ARLHES RMEBEIPEHRR  BZA www
christies.com/livebidding » B4% " IRISFHIE " BEIE » BEERIN
IR BIKIRIEREEINER 2 EHE - RIS ERRTE
F Christie's Live ™FRIEFRIETR » $¥15:8R https:/www.
christies.com/LiveBidding/OnlineTermsOfUse.aspx i o
(C) EmRs

B AB R A ETSHAEIEB wwwchristies.
com EEHBEWEEHRERNESEEMRICES - BwBEE
RERIARIZED 24 NS ELEZNEERIG RS ° 1%
EWERLINESEMNEMAER - REERTE2ERE
% AIEtEITEEFIES RN SRR B TESEE
MREUEEFRE— S ERENRER > MEREHEME
BME  HBASRELMEIREER 50% ETHHE © SR
RVEEELL ISR 0 RIS EENERE TR
IMET BRI SERRIRERSNEmRR - MEHSERIE
FRIMEDZNERZESHE  AIRERERRIOESER
EEFRIEBRARNTZIRIZA ©



C. 8fTiAE

1. EAHERIS

R ARHEHIADEAAES 25305 735
EIESETRIL -

2. KB

PRIERIMIA - EHERDBRE - T B RENRE
o EHERESER - 5 - BEFESEERN
{RiR(E(E

3. HEEZEGRE

HEETURERE

() IBBEESZHARRIR 5

(b) DIHRESEFRIRIRAIRIEE @ B RERNIE
s

() BEHHTHER

(d) BSEOHERDPHERSRG S HAREREHE
=5

(o) ERITMEERRIL  BMECETHE

(f) INREMRIRIRIERYE T ERRTEINERTn
Big o BIBEENE  REHEMIRRA  IVEHE
RAVHE © SiRISIAERENAERLE  RERE
MEEEESAINRISRFEER  SWETHERE
S AR AR M — A PRI SRR B EEA - 3
HENSAEEFEZBEZFAR - RAEEERERRT
ERIEHE - FERE TR RERE T E—HAER - 5t
REHERERHENLE  HEERERTAER®E
85 7 [EHERERABHRIGHRA - HEEGRIESR
TR - ARTMEEABR FHEELBKEAERRTE
PEIEMBARE © BIE% B(3), E(2)(), F@4), &J0)
BRhFrHURYEGHE - EUEHE—HABERAER) o

4w

HEEESUTHHE

(a) HESIBSERRABRIGA |

(b) #EFEEFHIRA » ¥BIB Christie's LIVE ™ ( 4155 B6 &%
FiR ) BREEIRIRIIEIRA 5

(o) HEZANRETBEEMRIR (LEATEERIESN
ERHBIR) ©

5. REBEH#RK
HEETRERE S RIS UEERRSAR R MR
ZNREMRIRAAE  BEEERREUT - HEEFSRE
BUERRLLTARRE S AR - HEETSHRESFHEE
RYSHREEZLE - FAREENRER  HEEBEE
LUMEIR&(ERD 50% FRIGHHE - MNRAEMELLEBAFIR »
HEEUUBTHEMSER TREENE  BEEE AR
AEMEEMR LIRS < IREAGRRRER  REEY
B HERATIHHER -

6. FRREEIEIEE

FRERMEIMEIRGERT G - RERSIEN GRIREREIR
1BE) - HEESBTRERRERELREISRE - 78
BANEEFIES LRI IRERIEE - EHE T2
ET

7. E¥RiR

JHERRFETIR © Christie's Live ™ FMELSM@IATAEZLL
HESENEBIMITEERRRTHIR o (HIHELSER
RIRIRERE(FES | ETRUAZELR - HRERHERIR
BHRAYEHEER (ARRHEE)  ERSEE » =151
Fas-

8. HIDRRIR

IFEREEREERLLE C3 BPrIEIEH - HEE THERD
RTHRETIREZIES - ERRESMMINFRAZ B
BEANZITY - HFYEQESTAIMIIFR AREEE -
PEERMSUBTR / REFBHHEHERE » BRM
WAEEBHE TRIGEEMY  RELUEEHRR - HE
RIEMEERUBEREHMIREIARDERRER » L
BREETVENEFHER -

9. FRikihEE

EEERMNEETRRE  CRREERSETREER
ERSEEAMERRE SR B AR RER -

D. EFMERIRK

1. BAbiE

BMNEHR AR ST BB TFRES I ARATLZIHER
BREENELBE - SR HAERERESS
# 5,000,000 JTZ 25% ; M@ 5,000,000 TTLA EZEH
# 50,000,000 TTERSDZ 20% ; A& 50,000,000 TThA
FZ145%5tE -

2. RE

HIsRRE A B ERRERRE  GEEER  HE
SRR ENE AR ERENEAMEMAELZ
ERE - B ARSI ARERIRE - TETER
TEBLEERERA - EHEEREEEIREER
BRETSEXEXENRER  TRESEENARS
13> HIRAES (I BIREZRE - EAMEN / inEmR
EREMERMEERMNEERWERRE - ELEHR
BEEERWEEER - BREERTHOEMISEXTI
M B HIBETIRTE - EREARBIHERAIMINFIZ LA
FEREUHE R AIEETSRIEE Y o ETET/AKEL
RERING - RIFHRAFTSEERIIIRE TN D AR B
1% o (ELSEAAERDEIRBER -

E. {7:&

1. BHAfRE

HRBHAER © ESREH -

(0) RNERBABA  SHHERNOABAZ—IESH

HEANRE; 30 IRESTRHERIFEAR

HEANZ— HEESHEARNERESHERRERE

R LEREEEM

BREASRERIFTERERGEY - BRERTaE

(HfPRBIS I Efth A 2 3RESHE -
R EHARETEE - B TOTBBEERD
HMAIRIEBERIE (FFRLUTE Fil) BER ) M2
3 - EA TSR TR LSEERaL e
TR RS RISAOIR. « B« BRES - HithBRE
SHARET - AT THRERRITU LS
RZHNORE ) REEENT 0 EESHIGMEA
REREEERMARRRNFERCES EEIHR
e

2. EmiRE

ENEBUTMERIERT @ AREFRERMIEENHER
HRER (KM BREE") - IREAERRNAE
A BRI ERTRER  EHSUTEURE
ZT  HPHHEE MRBERIBRIEAE - EIEREND
EXREEY " HR " —IHHRRE - EREFEET

(a) HPIBEHBEE S FRRENPRBINRHERR

i o WHAIRBE © B BRHUERRE -

S5

(b) EMREHABRERE—T (18" ) UXKFET
PR ERRE © R TR ERA0EN » B
TEHIEELIMOBR (SIEREREL MK T
) (EHEETRE

(c) ERFEFEAERBIEENERBIONOEE - BF

BRIEZRGHERBRERN RS  EEETE
' EREERBERREITEZRE T AERBIEERL
FIR - 40 - AR RAR - Z1Fm " BEREE
TIERGHERTERENENRI R - BRELS
FMREZFm—ERZEMRNER - EHRIRET 0 FR
£ BREEE " JIRRNEROBSREE -

(0 EREFHEAREHESESETEEE -

(o) ERFETEAREREZE SNEREEIREER
FHREREREREIME - RS EARER
HAR  EETSHSEEZNEERERNER %
ISR R RE A -

(f) MRPERREBBRBEES ESRECHIRE

i MAERMEREEC A » RS RERFERR

WEEEN  NERLBENFER » siETTRHEEA

B ERFETER -

HRREEEANAERERERRELSEE S

SEZRAES  BEERRENHEZARFTELR

HERNE—FTEA BERERTIHEMBRE  #

FERSUEMEABFIFIAIRE - LLERERETAIF =

TRILUEEEE

g

(h) BHFERRE TR GwE:

() fEIHERE S Fh 0 BERMHRMSENRREN -

HFIRT U ERIGIRE DR R B R (B E
%

(i) HEHEEEEREGREAEIERIGIEAREN
B REEET TR ERNEARR
FZHERAEHm - MRKFE LR B
RBECK(TERENEZERIEN &

BHER LRSI AR HERGE TSRS

5o

() EIEAERRE TR 2 EIBINE R
EHNBERIE - EHIER FRAREZ T ESEB
TEARMAINBERIENSEE & FSRMthEEY
AR ERIE. « AR EEEL  FaiE A
B A - BB H bR E e HRIEST -

() B MEHERASEE > BMARUEIBRERES
HA 14 RABREE » INICIREE  IHE RIS BIEE
BEAL - LTSRS » BFSSREECHNEE
g
(a) LCEBIMREAEAR

() BROZEEE - BB 7#E - &S RBEE
BAURRIE 158  BREENHERENE
RENESEE MR 5

(i) 8B F8  BEIFH ) FEEINELE
SRS F ~ HHEIR « HESHEAT

(il) REEENESE

(iv) BREEHEENESHERER

(v) BERhEBERERTEENSE

(vi) HRIRSRE PafAEERS A SHUIRAE -

SIRBAGRERTEN  G/BEREEN 14

KATERIBRIE X EmEMN - WA EEHE R

ERAHE RSB THENE L EIRET -

k) REERAREXREHURTIEESE -

BREFESERNIERHER - a2 fRr St

SERIEHE R BETSREIEREEAERZE

HERARERBMIURTESERERI RS - 28

BNERBELSERFRENIEGIRETREAES » (B8

HABIEHERE 12 BB R » BEHSLEmEAERZEM

HFIRIUBRIGIRE DR RS R IESE - B

FTizlA Lk E2(h)(i) FIREIRESETSRENER  BEH

HBERAESD  RAERBLLE E2(hi) HEXCEERGH

{79 o E2(b), (), (d), (&), (), (0) 71 (i) FEASILARRIZ BAZR ©

() *E - BFREETER (PE - AFREESE
IRE « IEREREIRIL) o

LAEE2 (b) - (o) fEMAERABERSIEHESINT - E1EE

REMRAGTIEE > BATMESZEFHERGSE U

SRR T KPR TN E R B s AN E

FELERRE ( “BIEE" ) - LIEE2(b)-(e) FF

BIERIEE Y BASEEE R AIEE -

F. 45X
1. {305
() B A AN I FIRERIE -

(iii

z

() BE3EfE A

(i) EHBEE >

(i) {EEIRSIR - BRIEY  SHE - (670 © THETIRFSR
8o

FrEsIB/ANIRER 7 ERBXATBETS (" EIRBEER

B -

(b) BMRESECHRANT - BRE—BHE BELE
FRIEREEEIR BN RIS EHFEERE -
BMfEEAERERE N EREEOE » SthE Al
AL SRS -
(c) EEBEIEHEENHAER  TWBIRIBREE IR
EETIARAT
(i) =T858 "MyChristie's' {8 FIEFAZ Ai2iHtE
ERE  (ARREXRS - GO EEEREN (M0
TRERTMHR LIRS » 55548 www.christies.com/
MyChristies ¥{T3E ) - RERFSBERRASEIAE
& BE HinERNTINEELEERRE
18T o ANFEIREN » SRR EIRFSERELS

(i) R :



B HSELIRTEST
BEFREFER 157
$RITHRER : 004
BRE® : 062-305438-001
BR%Z : Christie's Hong Kong Limited
IERERITER - HSBCHKHHHKH
(i) S+
EFERMNRET  RMESSETIRER
RO AR TBRAEEZRHBBEE
1,000,000 TTZRIBEARITR » EERIEAR
FRFER © I PEIRISZ S A U8 B S8R
MELL" HFRAFRES "(CNP) BRI » K
ARRRHEESREEEREE 1,000,000 7T
ZAIFR o CNP [ E A FrEELSIAER
WSEHRLIRS o RS RISFRAVESRFIR S
AIMETSRERIRFSEIERL  SHEPIRLLT (d)
B
(iv) e
ARABFERESBUELF BRI BREE
80,000 FTTZIRE(IF (/BZERIFHHIER)
(v) $R1TEES
RIS TR METSEBERAT. (BRI
HHR)
(vi) 22
RIS TR METSEEBERATL c XEWER
EBIRTRRILIBESIAT -

(d) ZATBSEEBAE SRS « BRERIBRE SRS » LIEE
FRZFWEREE  EHEEEERAT  SERE
BB (HBht - FEBFIREITE 18 sREILAE 2218 ) -

() MEBEMEZED  BMMEEERIEI - B5E +852
2760 1766 ; By 3EEBECZE postsaleasia@christies.com ©

2. FEtEER
REEMEEENEIZEREERENEE © EEEHE
REEERIFTER  AEARSEHAEREE -

3. mEppER

HERNRERFIEIEUT BPESERRE (UREESR
#)

@) BEBRER

(b) BREHIE 0 B MNKRE - AHERESE=7RE
REZBIE ; BRIER T

4. RSRZ A%

(@) IREBHEIRE  EREZBIBERIEA  Hf5HE
BRATEUTIRHBIE (RMATHME F5 BRATHER
LU FRMNE CRRSiEions ) ¢
() BIEREREE  ERERE  WNSRES

EREERTRATN=ERIRTEERSM 7%
BRI
(i) BUERZAIRRHMR RSB FEHAER AR

EHAENFATENREE - SERHPIIERR

FNESANER] = BN CEER N G e e

B A R RS AT RERZ N — A

B 8X - BE FRERREEESME

REE

RTBRTEANES XN ESECNREFES

1B ERETSEES Z A RRMERIERT

TR ERNERE 2 BERIE » PRI £2E

AR AR AEF R AT T &R

ZEfR% R EREAREMER

BRATELEERTARAIXNTEZRE (B5F

EEMEHMHTRBESHAD TR ) FBLUKH

RN ZFNE 5

(vi) FMIILIBES RIS HRIE S TUNERE

(iii

(iv

(v,

(vil) FERSSRATTIRE S FAFERERRRIELR
1% SRR RIEERES 5

(vill) FEHHE RFTRRIM S ZI X BRI 2T » LS
BURETSEENHERFARIFRILLIRRR
FBABDTERSEEZENRERITE TR
RUHEES RS eEaE M - SR
RREEREANTZEFR AR REREE
R ERESLHARTRE LM EIRESETE
i

(ix) FREREFRRAR VBB ENEDITE -

BEEMRIE - BERESREMAMA RSN

MMEZFIERLMRH R I R i E L BERAR

B

() NREERIHUIRE 2SS REBIE © B » B

RS RATLIBHERS 31 BERIE G0 &

(i) REAEWENERFLEMER - FLBERT » Gd)v) B

@A

z

5. {IifEE R

WRER I E M ELBERATE  fRTLE F4 B
BORER - FEEEETE T » B LALLM S U ERRRER
FREMSECETSERADNEER - REEEREY
AR THMSHERELSERATRRZAIERE » B E
IERHAER - HFIra SIS ERERIZREMR S
ERSIUHE - B ERE RIS ERTSIRIRIEIER
THEPHUTAIIE » WSHSEEARIERELD - WRFEFRTS
TRLMES » 1A 288 -

G. IRBRER#

(a) MEREEAEZEARINEEENHER (858
R ERETERRBMIEZE  BFULIRIUAER ) ©
(b) BFAREHERZ 5 » BHEEERIFED - B5E +852
2760 1766 B ZEFEEZE : postsaleasia@christies.com

(o) INREAREHEREAMRINGEENHAER © &G

S HE RS B SRS M ARNE=S
BE-

(d) INREKREREEE=TEHEHSZaHIEEEN
HER RIEREEENE

() S EIHEES 31 BiEaEIEVSREER -

(i) BMEREHERBXIBEHARRE=2E » 1@
TRIEN R A A E S B FRF R IR B o

(il}) FMT LR MRASE LEERRENF R HERE
AR °

(v BERBERER §EHE R wwwchristiescom/
storage °

(v) BT ABRIRFIFAFIE F4 BRTAOER] o

H. &%
1. B

IR NERISTHBE—FINEARE - EBTTHHAS
BAPEEDESRE - RFHEATLUKBRIGHNERZHIELEE
BERNERE & BIVESZERKE - RFEESEHRE
BEEHEMKENGE  NEEREEEARNAHIR
SiEm o FEEREK Kt rEEERES « 8%  EHA
BINBHER -

FHIEEMEETEERIRFAD - 8|5« +852 2760 1766 5 5%
ESEREZ postsaleasia@christies.com © G SEEEE
2 9%  ERPER - ARMH BB TR
bR BAFSRIRBRATZITA  EREHZSIEN
ST -

2. HO/En
HEEHEHTRERETERERE L ERL QAR
REMERAOEEERS - FEERMBERLRERT

MEPR / HHHERAEEREORNA < EOEEEE
AR R BENFUNE R HAERDENRHE -
BT EREEEREREEL D EOSHREER
HEBAFHE A ST E B E R IREEERR
I8 - BEG BRI SRS RE L OSE NS
BRRERNEK

(a) 7ERIGRD BESKEXERWEHREEOMEENE
REEOZRENRBERIVER © NREIRIBRFAE
SYFREERTAIBAERR » MPERE(HRERAIER - 10
RERLFER  ERMBEHEBEFT R - FPITLARED
EREFTRA AT » (ERME T IRFSDEENER o
B TMRBVEESITOIE AT MRS - BIEE
TEEEIRESES  EBRE 1 +852 2760 1766 » SREEEMAE :
postsaleasia@christies.com ©
REESEX N ERER LY OREOBRNMEERR
& BIRIEMEA A ER - NRETSAEREO
SENAER - BETEXAT ERERRE « FR
FEMEFHENER  GREQETSREZEE
=B

(o) EFESHFEDEYHMRER

FIEERIBIE R b SRET L BIEY RIS AR ( Tim
DX ) MHEREABRTEE [~ 1R
ELYBEEERRRERT « KB BRAK B
A 8 RUMBRERBERK - EREEH2EE
AR URERE O ZEMER @ BERRR
FHERZE T EEEMAAIEE - BUERTE
B2 BRI EED  MEMERAREED
HORAOBERNEHEREEBIVSTIE - £HLE
W HERENEEAIENIRIZRE / SE
HARERR » HRLESE » VBB BTRHE LB EaE
XATBRNER - MR—HAERES B RF o EbTEE
MKFERENTEE M (FIPEBRT @ BRR
FHERSRT ) BEstaig DitEREOEIERE 35
BE (c) BhZEBER - REEEHO 7 #EOZ
AE Mok /R R E MR BRI - ®MRE
FHANETEENRZIELIEHBERIE - SEas
BElmEEHaE D EHAE ML ORI EETR
BIEK o

EFERNIENREFENRES
ZEFEZIFIFNRKFENER - IMR—HAEREER
FREMOTRENKFRBENEEMR (FIEBR
7 BRRFNERKY ) - HY/EBBZEEREN
FEBRE SR ISR SRR FETEM
KEFEFAEOER - NREAEREIHAER
T T REERERE RS TRERRELTEE
R o B MELERIEMAERNRFREREIEN
£ BN B EBRAERI TS ERERE O
VBRI 8 B M IRNEARH R E iR S E
A - BRI EERTEEDRITAIENRSRT » TR
TRAIUEHEIMRCEEREKE -
FEFRBNER

—LEIRE IS IRTIBE / SECREFRBN &R
TEMER " ( BHTPRNBMRIERR / IheeEE
& o BN #bBE « BE ~ KOIKEE  BIEHENS ) o =
EZEIBEOU EYRTEIEEERR (R RATEE ) B
BU ¥ - BEER  fIIIINEXBIAFERITERS
RTFELEO LR R - REEES  ELEERE
RE8 (IRER ) ROMBER T A4S o B LIS
FBSEERT ERREI SR EOBHAE
m ' ERBRIEAIEA

(b

=)

=



(e) EE
BERR BKNESUFESEREEREIHERS &
&, 0 WATREIERAO ©

(f) tBek
REFRELESNRR BRI TRREEERZIRE
Y (ANEVIEEERSR ) AVYIRIREAAERES - JELUA
BEREABRANAERFIEL v fFREER © 8L
HHELNARERHERI T EHERS - EEXEFEE
IHE LA MOBEER] » (ETEEIE DREAIRIRIE L
77 - BEHEETNEE—FARBEINSEMEELS
BI2E ) FEHEIREREIREERREESEETR
SHREEIRIEREAE R -
H2 BPIRECRETBA T HER THEEMAER
BEONAY > BEIMESCRN B EOIARIESR » ELERA
EIBHTEE -

| EXEZEEEE

@) MTERRE L6 FEEREBANES » #E
RERFEEERL - SRERAMRM - IRMERE
R - MEEBTTHORKEET © FrEREEMIN
REE R EMGER » 1IHERTEARRRS) - 72 E1 BRhAY
EhRERHELRENRE  RIEELRETE
BIFAEE-

(b) () BRIEEPILABREEF RAF B R R A IR RO B Rkl
EXREBRETSEPERE  RMAFSREARRA
HEEEINER (ERERERAHRE  BEHE
RSIESHRIERRIEIHEERIE) 5

(i) ARADEFECHERNTHERE  REBESES
B il RT B8 RN (EmERE BEN
HERE 52 BN KR REESE © iR
ESRRIRIB S (F MR « RETHRRIURIBEM
BT - RIEEAEERTIER  (HEUEEZ TR
B IR

) FBEBETERUNEERIRR BERRRE
Christie's LIVE ™ « JRIRSRE « ¥ RIREITRRIAE
ERGHBHRERY  WEETER (ARIHEE
BFE) - SRR « RaERt « Eisaiglt
FABFEETET -

d MIRERBENFE  RMENESEEEREE-

(&) INRBEE () = (d) 3 E20) BRAYRTE  BMERL
FR/E#EE LEEEE BRMTESBREER
MHBERIE - EHETAMETREeEERX
PR RR A E(E  TREATEEREIAIS B - BAREET
HERAE HEAEE-

J. HEffR

1. HffRomGE

BT BRI RREER) - RRMARIRARRR
SRR N TANEE RS RMRES AL Lk
BEGEERMNSE  RATISRERNE -

2. #f#%&

HFIRTLERSY RECSRIHEDRRR - MRIHRERER > g
BAEEMLURE - ZER TR BRI EETEER
ATHEBHLUEE RS LUER IR E SR AEN
IRFS - BEFEWIRS  (RAIEBEENETmMBIINEE
Christie's LIVE ™ 3##% - IRIESBEEIE @ B REINE
RISERREERE -

3. i
FrEmELSHAETSREREREHIREZ—IER
BEEEEEEN (FRERRIER > BEEMNERIR
B ) ZIREEBIMELSIE < RERMNELEETIR
SERLLERRIE R - HIREREECHMRGIOHERZE
SEUhRE R AR o

4. HAh
AR BERE TR DB TERREREY « FREHEE
17 0 ARAD R AR - REMOTZE -

5. HEEEMENREE

PRIERME FE@METY » DRSS E TAIRER)
YEERHTRSA » IR SEEEAMERAEE - KihE
BRI  BERTORER TEENARBHRS -

6. HE
ANRILPHRME T A BRAORE N  BPHE SRR ARAR
FRARA RIS FEEAEARRELR 3 -

7. EAEE
FREERMSSEIREENEABIRNES  WEHRE
HeEHBEERTIRARHEFAFAZEERFTERA » giiE
BFHBH - B LIE www.christies.com I RATIFA
IRECR - R MFIRREMNEBR » BA7E https://www.
christies.com/about-us/contact/ccpa EEIFAIAY € HNINH
#EIBFAE ) ( California Consumer Privacy Act) EB8 o

8. M
RRESREESTEAEISIRE TR SR ET TR A R IR
SLHERISE R RERR LSRR R S b sl L b
FUSAHERYTE - BB DITELE NS ET R 5L
PRHIETEEHERSIHBIEAYTHE -

9. FEREEE

BLENRER  WERAXBERE  ABENTARE
AR BMEREIE  BREREZEEERREEBER
fRIE - EIRERRE  ERERE HFESEAEALFER
1% Bl BREREMDERR 0 EHANRAEZRER
e RAETEZAEMS @ RSEE AR HHELEE
o WENEREL ST EREHIRMRIERRRER
18 > LUBRIESIERANETIE -

10.  www.christies.com IR
EXNIRERNAEER BEERELRERBIE
www.christies.com 26 o #HEREEARIREIN EEHEM
& HFARMAA « BEERNESNEHEEREER
B TERESRELERE www.christies.com #8ik )
B o

K. FafER
HEE  EAREEN/TELS -
Hf Ut ESER » MASERRER
a) HERTESFELAREVENR  (FERREE
RIERR  BUARZEMR « FERREEER
b) HERTEERELAREFRRIREIENIE
& BIRZIS RS RIRA RS 5
o HERTEERELAERE I AZIKENER
d) UBARA nEREEE LA RS
2Up, 0 BIRZIFRE BT RIS,
BERRE | HFEARE E BRI ARERIZHAERSE -
BABS : IR T HRME 0 BEMERMNER -
B - RERRAAERNELE (GERINESER
AR LIRS ) -
#1188 @ : Christie's International Plc «* EF AT REE
MEERE -
HRIR - FHERAVYIEIRR
FHAIERA : 105 Fl(a) BREFFIHEE -
{48 : BirRoREEBE ST BNE R ARE R A
ERESEE - RIREEISZHEENREE ; SihihE : 18
FZEENESE - PRGEARE IR -
BXME  HEEESNHERESRE

1288 © 00 B2 BFRAUEE R -

HER  HREN—HAER (PR BHENmHRE
R )

EHERE « (EE% &% NS eEEREESREEHE
SUERREN IR e B
ESEMIEA - 205 Fla) RAOER -

iR - HERAFTERES -

BRE W2 RPVER BREBEBRIEBRT B2
BAIFIB RGN " Brha " BREEE R

BfE : HERTSLUERLRERELE

HERES  RMUNBEESANRAERS I www
christies.com NEEEA ( LBHARE S TBHMLIERE
SHEERKIER ) - SHES R TRERERAERRE
BHESHHIRS -

KIEFE - BERESMBNARTE -

R38 : BRASEBANRERFIRAEEBNISERIERE -



SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed 'Conditions of Sale « Buying at Christie's'

o

Christie's has a direct financial interest in the
lot. See Important Notices and Explanation of
Cataloguing Practice.

A

Owned by Christie's or another Christie's Group
company in whole or part. See Important Notices
and Explanation of Cataloguing Practice.

ko3

Bidding by parties with an interest.
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*

Christie's has a direct financial interest in the lot
and has funded all or part of our interest with the
help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

Lot offered without reserve which will be sold
to the highest bidder regardless of the pre-sale
estimate in the catalogue.
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Lot incorporates material from endangered species
which could result in export restrictions. See
Section H2(b) of the Conditions of Sale+ Buying at
Christie's.

Wy
Lots incorporates material from endangered
species that is not for sale and is shown for display
purposes only.

Please note that lots are marked as a convenience

to you and we shall not be liable for any errors in, or
failure to, mark a lot.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A: Property Owned in part or in full by Christie's
From time to time, Christie's may offer a lot
which it owns in whole or in part. Such property
is identified in the catalogue with the symbol A
next to its lot number. Where Christie’s has an
ownership or financial interest in every lot in the
catalogue, Christie’s will not designate each lot
with a symbol, but will state its interest in the front
of the catalogue.

© Minimum Price Guarantees:

On occasion, Christie's has a direct financial
interest in the outcome of the sale of certain lots
consigned for sale. This will usually be where it
has guaranteed to the Seller that whatever the
outcome of the auction, the Seller will receive a
minimum sale price for the work. This is known
as a minimum price guarantee. Where Christie's
holds such financial interest we identify such lots
with the symbol © next to the lot number.

%4 Third Party Guarantees/Irrevocable bids

Where Christie’s has provided a Minimum Price
Guarantee it is at risk of making a loss, which
can be significant, if the lot fails to sell. Christie’s

therefore sometimes chooses to share that risk
with a third party who agrees prior to the auction to
place an irrevocable written bid on the lot. If there
are no other higher bids, the third party commits to
buy the lot at the level of their irrevocable written
bid. In doing so, the third party takes on all or part
of the risk of the lot not being sold. Lots which are
subject to a third party guarantee arrangement are
identified in the catalogue with thesymbol ©¢.

Christie's compensates the third party in exchange
for accepting this risk provided that the third party
is not the successful bidder. The remuneration to
the third party may either be based on a fixed fee
or an amount calculated against the final hammer
price. The third party may also bid for the lot above
the irrevocable written bid. Where the third party
is the successful bidder, the third party is required
tofp?ly the hammer price and the buyer's premium
In Tull.

Third party guarantors are required by us to
disclose to anyone they are advising their financial
interest in any lots they are guaranteeing. However,
for the avoidance of any doubt, if you are advised
by or bidding through an agent on a lot identified
as being subject to a third party guarantee you
should always ask your agent to confirm whether
or not he or she has a financial interest in relation
to the lot.

o Bidding by parties with an interest

When a party with a direct or indirect interest in
the lot who may have knowledge of the lot's reserve
or other material information may be bidding on
the lot, we will mark the lot with this symbol =.
This interest can include beneficiaries of an estate
that consigned the lot or a joint owner of a lot. Any
interested party that successfully bids on a lot
must comply with Christie's Conditions of Sale,
including paying the lot’s full Buyer's Premium plus
applicable taxes.

Post-catalogue notifications

In certain instances, after the catalogue has been
published, Christie’s may enter into an arrangement
or become aware of bidding that would have
required a catalogue symbol. In those instances, a
pre-sale or pre-lot announcement will be made.

Other Arrangements

Christie's may enter into other arrangements not
involving bids. These include arrangements where
Christie's has given the Seller an Advance on the
proceeds of sale of the lot or where Christie's
has shared the risk of a guarantee with a partner
without the partner being required to place an
irrevocable written bid or otherwise participating in
the bidding on the lot. Because such arrangements
are unrelated to the bidding process they are not
marked with a symbol in the catalogue.



Please see http://www.christies.com/ financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party
financing arrangements.

EXPLANATION OF CATALOGUING PRACTICE

Terms used in a catalogue or lot description have
the meanings ascribed to them below. Please note
that all statements in a catalogue or lot description
as to authorship, period, reign or dynasty are
made subject to the provisions of the Conditions
of Sale, including the Authenticity Warranty. Our
use of these expressions does not take account
of the condition of the lot or of the extent of any
restoration. Buyers are advised to inspect the
property themselves. Written condition reports are
usually available on request.

A term and its definition listed under ‘Qualified
Headings' is a qualified statement as to authorship,
period, reign or dynasty. While the use of this term
is based upon careful study and represents the
opinion of specialists, Christie’s and the consignor
assume no risk, liability and responsibility for
the authenticity of authorship or of the lot being
created in certain period, reign or dynasty of any

lot in this catalogue described by this term, and the
Authenticity Warranty shall not be available with
respect to lots described using this term.
Discrepancy in the layout of information may
appear between the catalogue description in
English and its Chinese translation. We will use
the English version of the catalogue description
in deciding any issue or disputes which arise
under the Authenticity Warranty or the ‘Qualified
Headings'.

PICTURES, DRAWINGS, PRINTS, AND
MINIATURES, SCULPTURES, INSTALLATION,
VIDEO, CALLIGRAPHY AND PAINTED
CERAMIC

Qualified Headings

« “Attributed to...”: in Christie’s qualified opinion
probably a work by the artist in whole or in part.

« “Studio of ..."/“Workshop of ..."”: in Christie’s
qualified opinion a work executed in the studio
or workshop of the artist, possibly under his
supervision.

« “Circle of ..."”: in Christie's qualified opinion a
work of the period of the artist and showing his
influence.
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» “Follower of ...": in Christie's qualified opinion

a work executed in the artist’s style but not

necessarily by a pupil.

» “Manner of ...": in Christie's qualified opinion

3 work executed in the artist's style but of a later
ate.

« “After..."”: in Christie’s qualified opinion a copy (of

any date) of a work of the artist.

- “Signed ..."/“Dated ...”/ “Inscribed ...": in

Christie’'s qualified opinion the work has been

signed/dated/inscribed by the artist.

- “With signature ...”/“With date ...”/ “With

inscription ...": in Christie’s qualified opinion the

signature/ date/inscription appears to be by a

hand other than that of the artist.

The date given for Old Master, Modern and
Contemporary Prints is the date (or approximate
date when prefixed with ‘circa’) on which the matrix
was worked and not necessarily the date when the
impression was printed or published.

The date given for Chinese Books and Rubbings
is the date (or approximate date when prefixed
with ‘circa’) when the impression was printed or
published.
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BIDDER REGISTRATION FORM Paddle No.

I We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

I[N Bidder’s Detail

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that
the details are correct as the invoice cannot be changed after the sale.

Account Name . Account No.

Address

. Post/Zip Code

Phone No.

Please verify email address for post-sale communication

[J Shipping Quote Required.
Shipping Address ( [J Same as the above address):

E Identity Documents and Financial References

If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport) and, if not shown on
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the authorized
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders.
Other business structures such as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply.

If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose
behalf you are bidding, together with a signed letter of authorisation from the person.

New clients, clients who have not made a purchase from any Christie's office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following
methods: credit card(s) acceptable to Christie's; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL") paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice.

Sale Registration

[J 18907 Handbags & Accessories [ 18964 The Chang Wei-Hwa Collection of Archaic Jades -
Xia, Shang and Western Zhou Dynasties
[J 18904 Important Watches

. . i . X [J 18965 Inspiring the mind - Life of a scholar-official *
Including The Ruby Collection and An Important Private Asian Collection Part V

[J 19960 Imperial Glories from the Springfield Museums Collection
[J 18906 Hong Kong Magnificent Jewels * [J 18244 Important Chinese Ceramics and Works of Art *
[J 18902 A Wonderful Domaine de la Romanée-Conti Collection
[J 18903 Finest & Rarest Wines and Spirits Including A Magnificent Collection of Karuizawa [J 16894 Modern and Contemporary Art Evening Sale *
[J 19087 SANYU: GOLDFISH *
[J 12220 20th Century: Hong Kong to New York *
[ 18268 Fine Chinese Modern and Contemporary Ink Paintings * [J 16895 Modern and Contemporary Art Morning Session
[J 18267 Fine Chinese Classical Paintings and Calligraphy * [J 16896 Modern and Contemporary Art Afternoon Session *

*|f you intend to bid on: (i) any lot in the Modern and Contemporary Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or above, i.e.
a high value lot (“HVL"), please tick the box below.

[J I wish to apply for a HVL paddle.

Please indicate the bidding level you require:

O HK $ 0-500,000 O HK $ 500,001 - 2,000,000 O HK $ 2,000,001 - 4,000,000
[0 HK $ 4,000,001 - 8,000,000 [J HK $ 8,000,001 - 20,000,000 [J HK $20,000,000 +
E Declarations

« | have read the “Conditions of Sale « Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the "No Third Party
Payment Notice” and agree to be bound by them.

« | have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.

« | understand that if | have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.

« If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as
determined by Christie’s. please make sure that you provide your bank details to us.

[0 Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates by e-mail.

You can opt-out of receiving this information at any time.

Name Signature Date

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766
www.christies.com
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Jessie Or, Terence Poon, Sonal Singh,
Winsy Tsang, Nicole Wright, Alan Yip,
Harriet Yu, Dina Zhang, Grace Zhuang

ASSOCIATE VICE PRESIDENTS
Lee Bingle, Winifred Chan, Kelly Chang,
Lesley Chen, Amy Cheng, Joanne Cheng,
Terry Choi, Yanie Choi, Simon Chow,

Eric Chung, Dai Dai, Helen Fung,
Georgina Hilton, Gigi Ho, Phybie Ho,
Yiwen Huang, Chie Kawasaki, Masahiko Kuze,
Annie Lee, Joyce Lee, Kevyn Leung,
Rachel Li, Caroline Liang, Louis Lin,
Vicky Liu, Caitlin Lo, Yu-Shan Lu,

Jennie Ng, Tony Ng, Cissy Ngan,

Benson Or, Stephanie Pang, Felix Pei,
Zhongwei Qin, Joe So, Sherese Tong,

CC Wang, Mandy Wang, Aaron Wong,
Michael Xie, Maxwell Yao, Mia Zhang

CHRISTIE'S ASIA PACIFIC
Francis Belin, President

CHAIRMAN'’S OFFICE
Jonathan Stone, Deputy Chairman
Pola Antebi, Deputy Chairman

Eric Chang, Deputy Chairman
Charmie Hamami, Deputy Chairman
Ben Kong, Deputy Chairman

Evelyn Lin, Deputy Chairman

Ada Ong, Deputy Chairman

Vickie Sek, Deputy Chairman

Chi Fan Tsang, Deputy Chairman

CHRISTIE’S ADVISORY COUNCIL,

ASIA PACIFIC
Jinging Cai, Chairman

Pierre Chen, Raymond Ch'ien, William Fung,

Qiong Er Jiang, Handel Lee, Anthony Lin,
Pan Gong Kai, Dee Poon, Mimi Tang,
Patrick Thomas, Wang Wei, Douglas Woo

HONG KONG AUCTION CALENDAR

HANDBAGS & ACCESSORIES
Sale number: 18907

FRIDAY 27 NOVEMBER

2.00 PM

Viewing: 14-19 November (AH)

IMPORTANT WATCHES
INCLUDING THE RUBY
COLLECTION AND

AN IMPORTANT PRIVATE
ASIAN COLLECTION PART V
Sale number: 18904
SATURDAY 28 NOVEMBER
2.00 PM

Viewing: 14-19 November (AH),
27-28 November

HONG KONG MAGNIFICENT
JEWELS

Sale number: 18906

SUNDAY 29 NOVEMBER
2.00 PM

Viewing: 14-19 November (AH),
27-29 November

THE CHANG WEI-HWA COLLECTION
OF ARCHAIC

JADES - XIA, SHANG AND WESTERN
ZHOU DYNASTIES

Sale number: 18964

MONDAY 30 NOVEMBER

10.00 AM

Viewing: 27-29 November

INSPIRING THE MIND -

LIFE OF A SCHOLAR-OFFICIAL
Sale number: 18965

MONDAY 30 NOVEMBER

11.30 AM

Viewing: 27-29 November

IMPERIAL GLORIES FROM
THE SPRINGFIELD MUSEUMS
COLLECTION

Sale number: 19960

MONDAY 30 NOVEMBER
2.30PM

Viewing: 27-29 November

IMPORTANT CHINESE CERAMICS
AND WORKS OF ART

Sale number: 18244

MONDAY 30 NOVEMBER
2.45PM

Viewing: 27-29 November

FINE CHINESE MODERN AND
CONTEMPORARY INK PAINTINGS
Sale number: 18268

TUESDAY 1 DECEMBER

10.30 AM & 2.00 PM

Viewing: 27-30 November

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
Sale number: 18267
WEDNESDAY 2 DECEMBER
10.00 AM

Viewing: 27-30 November

MODERN AND CONTEMPORARY
ART EVENING SALE

Sale number: 16894
WEDNESDAY 2 DECEMBER

5.00 PM

Viewing: 27 November-2 December

SANYU: GOLDFISH

Sale number: 19087
WEDNESDAY 2 DECEMBER
8.00 PM

Viewing: 27 November-2 December

20TH CENTURY:

HONG KONG TO NEW YORK
Sale number: 12220
WEDNESDAY 2 DECEMBER
9.00 PM

Viewing: 27 November-2 December

01/09/2020

MODERN AND CONTEMPORARY
ART MORNING SESSION

Sale number: 16895

THURSDAY 3 DECEMBER

10.00 AM

Viewing: 27 November-2 December

MODERN AND CONTEMPORARY
ART AFTERNOON SESSION

Sale number: 16896

THURSDAY 3 DECEMBER

1.30 PM

Viewing: 27 November-2 December

A WONDERFUL DOMAINE DE LA
ROMANEE-CONTI COLLECTION
Sale number: 18902

SATURDAY 5 DECEMBER

11.00 AM

FINEST & RAREST WINES
AND SPIRITS INCLUDING

A MAGNIFICENT COLLECTION
OF KARUIZAWA

Sale number: 18903

SATURDAY 5 DECEMBER
12.30 PM

AH: Christie’s Hong Kong, 22/F Alexandra House, 18 Chater Road, Central, Hong Kong
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